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T

he life and culture of old Hyderabad
has been brought to life in the form of
a first person narration by Ayman who had spent
the formative years of her life in a house which
was called Hussaini Alam House, which otherwise
belonged to her maternal grandfather.
Though the story is full of male and
female characters, the house in itself appears
as the central character of the novel. The story
revolves around the recollections of Ayman’s
childhood memories about three men and eight
women characters and the house and it's glory
that influenced her sensibility. It is an artistically
narrated story which makes use of many literary
devices. When Ayman narrates the history of
the house, the story also touches the social
and political changes that were taking place
during and after independence in Hyderabad,
in particular, and in India, as a whole. The rise
and decline of the house alongwith not only the
inhabitants, but it's rich culture and the glory, is
drawn in an elegiac tone and the novel reads more
like a memoire.
When I read the novel, I could relate to
some of the characters with my grandparents
and with the stories narrated by my mother
and grandmother. The rise and the decline of
the Hussain family could be related to all those
mansions which are in a dilapidated condition
now. With the physical wear and tear of a mansion,
withers away the culture and lifestyles of all those
who live in them. I often wonder that those who
had spent their childhood in such houses would
definitely be as nostalgic about these mansions as
is the central character Ayman. To have an empirelike home and to have enjoyed it's granduer, and
to eventually see it all diminshing to a debris of
rich culture of which, once, one used to take pride
in, is a painful thing to experience for anyone in
his lifetime. The author's rich lifestyle seems now

to be reduced to the reminiscence of her memory.
Witnessing a downfall of The Hussaini Alam
House, left scars on the author's memory.
An interesting thing that I note in Ayman’s
narration is that when the men in the house
had seized to earn and the house was losing it's
grandeur, it were the women in the house who
were sustaining the richness of the cultural life
inside the home. Even the small girl Ayman could
see this –
The two men in the house, Bawajaan and
Khalubawa, were old and confined to their rooms
almost all the time. Ours was a household of
women. There were six women including Naiyan
Dadi. What purpose would another man serve
in this place other that being an appendage? To
me, men seemed vestigial. They did not do the
housework, did not balance the precarious budget,
did not deal with neighbours and relatives, did not
help with the school work, did not bargain with
vegetable vendors and most certainly did not tell
fairytales that made summer evenings seen cool
and food taste good. They only demanded time
and threw tantrums over unimportant issues.
They were unable to look after their own deeds…
(pp.85-86)
In such a condition, women became the
sustaining force in the household. To nuture
the age old culture and maintain a rich lifestyle
that the family members had always enjoyed,
the women of the house struggled. The story
suggests me that if the seeds of a rich heritage
have been sown, it is to be watered constantly, if
not by the men, then by the women, but it can not
be neglected, and if neglected, it dies a poignant
death. I have often seen household where the
house is being pulled along by the women but
seldom have I seen the male running the internal
housework. Amma, Ayman’s grandmother, lived
all her life for others and let her husband feel

‘kksèklap;u
that it was he who was the head of the family.
She devoted her life in maintaining the standard
of living her family was habitual of, but never let
her husband feel that she was the one sustaining
the family. In a way, she was pulling along with
not only the burden of sustaining a rich lifestyle,
but also upholding the patriarchy that prevails in
our societies. Women of the house seem to me to
be considerate to maintain their standard of lives
and at the same time, being considerate enough
towards the prestige of the men of the family.
These were silent, unnoticed and unaccounted
sacrifices by her and the same kind of sacrifices I
can notice by the women around me in their lives.
It was only when her husband dies that
Ayman realises that Amma was the real sustaining
force of the house. There are many women like
Amma in India who are the sustaining force behind
the household which often goes unaccounted for.
The silent sacrifices of Ayman’s mother and her
Khala are realised by Ayman quite late in her life
when she herself undergoes the pangs of life.
Conclusion :
There
are
clear
incidents
of
autobiographical shades in the narration although
the author doesn’t acknowledge it. It has given me
an insight into the struggle of maintenance of a
mansion and it's rich culture and an eventual,
silent death of granduer of a lifestyle that a family
once enjoyed. The picture of a journey from a
glorious past to the present day left memories has
been drawn beautifully. In the end, I would like to
write that the novel has given me an understanding
of the trajectories that the cities passed through
in the course of time. The centre of human activity
shifts from one location to the other in the life of
a city making the elite dwellings look like the old
city when the city sprawls towards the periphery.
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uhye jkds'k dh ckydgkfu;ksa--------

ePNj e¡MjkrsA isM+ksa dh flapkbZ gksrh lks vyxA*20 ;FkkFkZijd
,sls n`'; dgkuh dks thoUrk iznku djus esa lgk;d fl¼ gq,
gSa_ n`'; o"kkZ ½rq esa gh ugha] ty cgko dh mfpr O;oLFkk u
gksus ij gesa tgk¡&rgk¡ fn[kkbZ nsrs gSaA
uhye jkds'k ds ckydgkuh laxzgksa dk vè;;u djus
ds i'pkr~ fu"d"kZr% dgk tk ldrk gS fd ysf[kdk us dYiuk
ds ia[kksa ij cSBkdj] ftl rjg cPpksa dks ;FkkFkZyksd esa igq¡pk;k
gS] mlls dgkfu;k¡ thoUr gks mBh gSaA dFkkud ,oa pfj=k&fp=k.k
dh lthork ds dkj.k] mudh dkYifud dgkfu;k¡ Hkh ;FkkFkZ
lh izrhr gksrh gSa_ vr% mUgsa i<+dj cPps vkufUnr gksus ds
lkFk gh izsfjr Hkh gksrs gSaA ysf[kdk us dYiuk dh rwfydk ls
jax Hkjdj dHkh mUgsa fØdsV [ksyrs gq, rks dHkh lkbfdy
pykrs gq,] vkradokfn;ksa dk inkiZQk'k djrs fn[kk;k gS rks dHkh
NqfV~V;ksa dk lnqi;ksx djus ds fy, fe=keaMyh ds lkFk feydj]
liQkbZ vfHk;ku pykus dh ;kstuk cukrsA orZeku le; esa gekjs
ns'k esa] ljdkj }kjk ftl rjg vusd lkekftd ;kstukvksa dk
izpkj&izlkj fd;k tk jgk gS] ,slh fLFkfr esa ;s dgkfu;k¡ cPpksa
ds eu esa LoPNrk vkSj LokLF;&tkx`fr ds izfr yyd mRiUu
djus esa Hkh izsjd dk dk;Z djrh fn[kkbZ nsrh gSaA euksjatu
dh n`f"V ls gh ugha] cPpksa esa ekuoh;ewY;ksa dk chtkjksi.k
djus rFkk ;FkkFkZ ls ifjfpr djkdj] mUgsa dÙkZO; fuogZu ds
fy, izsfjr djus dh n`f"V ls Hkh ;s dgkfu;k¡ mi;ksxh ,oa
egÙoiw.kZ gSaA uhye th us ftl rjg dYiuk ds pVdhys jax
Hkjdj] cPpksa dks ;FkkFkZ ls ifjfpr djk;k gS] mlls cPpk
Hk;Hkhr ugha gksrk cfYd foijhr ifjfLFkfr;ksa dk lkeuk djus ds
fy, rRij gks mBrk gSA fu%lansg uhye jkds'k dh ckydgkfu;ksa
esa ;FkkFkZ ,oa dYiuk dk larqfyr leUo; gSA
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